Another clue pointing to a Norman origin for our statue is the stone, which closely resembles in appearance and texture a sample taken from one of the Caen quarries, a resemblance which geological tests confirm. In itself, however, this evidence is not conclusive, for Caen stone-a variety of the good local stone of Normandy which mediaeval masons and imagers used for building and decorating the churches of Caen, Rouen, Coutances, and many another neighboring town-was widely exported, even to England, where it was so extensively used that Christopher Wren later complained of the frequency of its choice in preference to English stone.
Another clue pointing to a Norman origin for our statue is the stone, which closely resembles in appearance and texture a sample taken from one of the Caen quarries, a resemblance which geological tests confirm. In itself, however, this evidence is not conclusive, for Caen stone-a variety of the good local stone of Normandy which mediaeval masons and imagers used for building and decorating the churches of Caen, Rouen, Coutances, and many another neighboring town-was widely exported, even to England, where it was so extensively used that Christopher Wren later complained of the frequency of its choice in preference to English stone.
A figure that resembles the Norman statues of the Virgin just described is at Limeuil, in the Dordogne (ill. p. 87). In fact, it is more like our statue than any other work I have examined. The coupling of its strong resem-
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